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Preface

The ‘politics of affect’: the phrase is somewhat redun-
dant. Affect, as it is conceived in this book, is not a "’S;
discipline of study of which the politics of affect would ek as
be a subdiscipline. It is a_dimension of life — including ©'C""3'“"

5iolh . . N, . 3 s . 2} \x~‘}¢
of writing, including of reading — which directly carries _~
a political valence. N ceadin I wein

The interviews that follow do not purport to present, o\ ««

a comprehensive treatment of the field of affect. Neither . grnensic
do they present an introductory encapsulation —although ~ wes
it is hoped that the dialogic format renders the ins and '~"*f0‘5~°‘\~‘y
out of affect more immediately accessible than the aca-
demic format. They are an invitation to voyage. Their____
aim is to map a passage for thinking through the intensi- .\:pe
ties of feeling that fill life, and form it, across its ups <ollers 2
and downs. Thinking through affect is not just reflecting ash)
S ——— . .
on it. It is thought taking the plunge, consenting t0 &K cke, q
ride the waves of affect on a crest of words, drenched®r;, 14 ./ as
to the conceptual bone in the fineness of its spray. Affect %ybj S

is only understood as This book hopes tO/M

—N e,

gnachon
en Ar{f_cx
enachivishie knowm 9

drenched Yo )}Ym (oncep\"m(

bone
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‘13;"{\‘ X 2
"

\Tvalize ~nact ffect conceptually for the reader o .
actvate scream Of words. ugh j,,
express The account developed here makes no claim to 1.
STl vity or eneral applicability. What would an 0?) 0b e
“M e n e O general approaf:h bring to t!ae siqgular Clualiz?ecsnvef
e Llq Lifithut COTIPERE o affective dimension? Stilling -
rethe ening. Dead disciplinary reckoning. The aim jg notl:‘

0

: “h |

} e dext convince with claims of validity, but rather to ¢op,

(avacil ) comething of the vivacity of the topic: to invite ang
£ and ¢

4 ,5iT1cite the reader towards thought experiences ME
m the pages of the book, on a course o

ond its ken. To ‘think through’ affect i r,
life-forming journey. A concepy,

a e’j’l‘:u .s off-chart fro
i'ﬁ'ﬂ ﬂﬂ‘.“ their own be).r f
Delevze continue its _h’fg-ﬁllmg,
""" Gilles Deleuze once said, is lived or it is nothing,
ﬁﬁ o OM 'é' o  The angle of approach pursued here can be describeg
a (OM\,\ as that of process philosophy in its widest sense. Wha
PP the thinkers to whose work the discussions regularly

N |, return - Henri Bergson, William James, Alfred North
phlosop")  whicehead, Gilbert (Simondon,) Félix Guattari, Gilles
~ have in common is construing the task of

W
The Yask oF Deleuze
L | e — . -
g)n\o soph philosophy as understanding the world as an ongoing
process in continual transformation. It is not concerned
hemselves’ — so much as

Wlpﬂ <~ with things - certainly not ‘in t
with things-in-the-making, in James’s famous phrase.
he regularities of

e -m«kmj _

2~ It takes change as primar and sees t

Chaw ge as life as(femporary glarrier tslands)of stability in stormy
hich the process philose

seas. This is the first sense in W

w phy take on affect carries a political dime
*W’Pm\'y it is primarily about is change. The concept of affect
bacciec is politically oriented from the get gO. But moving I
ande ¢« 02 pr operly’ political register — the arena of socid
—~~~order and reorderings, of settlement and resistance, &

viil



Preface
clampdowns and uprisings — is not automatic. Affectm
roto-politicaly It concerns the first stirrings of the proto—
political@ith the felt intensities of life. Its politics po\:\r.m)
must be brought out. The conceptual project running
through this book is to bring out the politicality of
affect, constructing for it an expression that honours its
Brgcessuality.

The immediately political dimension is also built
into_the base definition of affect informing process
approaches_like the one enacted through these inter-
views. This'deﬁnition, df:ceptively simple, was formu- Spuozar
lated by Spinoza: )affect is the power ‘to affect and be”

: 2 = Yo aFfect
affected’. This definition recurs throughout the book Sl
like a refrain. Each time it occurs, it calls forth helper :\\g Seed
concepts, in increasing variety. These also recur, an
together they begin to weave a conceptual web for
thinking through affect. The formula ‘to affect and be
affected” is also proto-political in the sense that it~———~
includeg_relationJin the definition. To affect and to beww
affected is to beGpendto the world, to béactivin it and
to bepatienp for it returnactivity. This openness is also
taken as primary. It is the cutting edge of change. It ism
through it that things-in-the-making cur their transfor: ,”' ="\

) 5 . Transijormatiora

ational teeth. One always affects and is affected in_ il
‘encounterspwhich is to say, through events. To begi e
affectively in change is to begin in relation, and to begin —}o begm
in relation is to begin inEtEe event) opcamtecs }' e event

This brief itinerary already illustrates a characteristic
of the processual concept of affect that distinguishes it
from the general ideas that are_the standard currency
of thought, and upon which the traditional disciplines
of knowledge are built. The concept of affect is

-fmrr svecsa |

1X
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yate¥" / \ in Del '
Al iransversal’, in Deleuze and Guattari’s under,, .

o of that term. This means that it_cuts across the , ° |
\\“).” LR ALegories, Prime among these arw
e subjective and the objective. Although affect js 4] ab;he
j ¥ . e ’ »

b 11 Antensities of feeling, the feeling process cannot be cham
acterized as exclusively subjective or objective: thi
“encounters through which it passes strike the body 5

ly as they stir the mind. It involves subjeci;

._\__!S

(eeling immediate
halities as directly as the objects provoking them, o

with which they moveylt concerns {esireas much
‘/”7 move what isGmperatively given freedom as much as cop.
gl Thinking the transversality of affect requires

. \straint.
2§/ l\ = .
| ndovmental 7/ lthat we fundamentally rethink all of these categories in

\) = - .
reth \nk all } avs that include them in the event, €ogether)lt requires
of these honing concepts fo mutual inclusiomin the event

b 7 "’55 of _elements usually separaic d out_from it, and from
(vl Q5 s = G
b each other. A simple mix and match of received catego-

f
!Qy A_'\S';;((x’_,‘; . . m-
ries 1S not enough. integral re orging)1s necessary.

Acavsver8S3)) This is complicated by the fact that although_affects °

wodval mclsinf openness ii@onﬁnable in_the interiority of a subject
he concepts in need of restaging, It 1 a

Sl \/\‘ﬂ to take one of ' .
the same time( formative of subjects. [though affect
r, it s a

the SvLJc(\-
undamentally concerns _refations 1n_€nc :
individual

AP
s1lecd s \the same time _Qositivelyf the
tics in relation. In its transversality, affect is strangel

o\

‘J.,{, 'l"(

Pt N

w“\ (A ,,(‘1

irmmive P

,—j' "‘/’Jj'_,r,\{ @

Do \:,:;“" Much of the work of the book is dedicart?d to Iaymg

Vﬂ“l’.\alg the polyvalent groundwork for this reforging of ,ann

ot vl cepts, transversal to their _usual M

A with each other, Such fellow-travellin — rcepts
‘collective indiviQU{'

4 -poxA; «d: :

HE 18 puetiiond tfl'f fffrennal affective attunement’,
10 Gt ™) e IR W vty
Hon, ‘micropolitics’, ‘thinking-feeling’s ‘bare_actiy

onto ’ . P
~ontopower’ and ‘immanent critique’ rela




pose position

s sC \’IPOSNTD " P
re- O Preface | carmanile 5

(('5¥ o re’POSC_(OMPO;S(L“an
W"m;ion of affect with which the first interview begins. e
i 2 éewn
¥ Once they introduce themselves, they @ their
M 5 . 4
_way through subsequent interviews, taking on greater
O conceptual consistency, complexifying the concept of
affect as they go. This is what a process-oriented explo-

ration does: complexify its conceptual web as it | i
weo aos i

advances. It tries not to (reduc§ It triesqot to encap . -
— " . (\(,1'/4 nces

It does/not_end in anoverviewy Rather, it works

7 worws o

~ to become more and more adequate to the ongoing’

complexity of life. This means that it does not arrive at .
and. more

= an final answers. It does not even seek solutions. It
~J—ﬁ - ~ (\d e C\UC\ *L J('O
seeks to re-pose yhe problems life poses itself, always Ny e
% TS . : R . ovnqoi

Ounder transformation. The goal is to arrive at a trans-._ _ \ =\ 9
<5 formational _matrix_of concepts apt to continue the ¢ (\'FA 78
s v e o7 like

v open-ende age of thinking-feeling life’s proc ~————————
qualities, foregrounding their proto-political dimension
and the paths by which it comes to full expression in
politics (taking the word_in the plural).

The interviews included in this book are not just e

s : eN(OUNTAS
dialogues. They are themselves encounters. The inter-~———————
locutors are not just questioners ccomplices
in thought. The interviews typically took place against
the background of preparatory exchanges that primed

the thinking they would bring to expression..In some Exchanges

. MM—-\/N—'\J

cases (chapters 4 and 5), they arose in the context of

active collaborations in_processual its
political prolongations. These event-based explorations

were carried out in the context of the enseLab, a ‘labo- Seuse Lab
M

ratory for research-creation’ based in Montreal that
operates _transversally between philosophy, creative

practice and activism. My years of involvement in the

SenseLab have inestimably enriched my thinking, and
my life. The encounters and relations I have experienced

Co\m()\é‘ xi ¥
'lx(f (Jﬂf(‘)’ \

|

oF meda

eco™Mme MDY

Jec

a4

A

%ne,\/

pﬁa(xw n\mry
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in connection with the SenseLab have been traps
dns

ive — none more SO than those with SenseLap f Orm,,

- ¢ ’ . , - 0

Erin Manning, mmy prime_accomplice in thinkip u? :
ang

This book is dedicated to her.

everything else).
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Arno
of Philosophy at the
He is the founder o

ggg::;pl;rBrunner is a researcher at the Instituté for
Arts, Swli)tzearTy ﬁrt Research, Zurich University of the
cultural and ?: A-HIS work addresses the relay betwee"
research-creati(;;l l?_l-theory an.d current discourses on
Relatio; COllect.iV' 1s.PhD dissertation, ‘Ecologics 0
new forms of colleé?l 5 A rt and Media’, investigates
A media and activ'wlty in aesthetic practices berween
ism. In 2012 he co-edited the bOC
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Practices of Experimentation: Research and Teaching in
the Arts Today. He is a participant in the SenseLab and
a researcher on the SenseLab’s ‘Immediations: Media,
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I
Navigating movements

Mary Zournazi*: I’d like to think aboutb_ggg and the \'\09'8
affective dimensions of experience — what freedoms are
possible in the new and ‘virtualized’ global and political
economies that frame our lives. To begin, though, what

are your thoughts on the potential of hope for these

times?

Brian Massumi: From my own point of view, the way
that a concept like hope can _be made useful is when \

it is not connected to an_expected success — when it
starts to be something different from optimism — because
when you start trying to think ahead into the future
from the present point, rationally there really isn’t much
room for hope. Globa@y it’s a very pessimistic affair,
with economic inequalities increasing year by year,
with health and sanitation levels steadily decreasing in

" Interview by Mary Zournazi (2001)



Navigating movements

egions, with the global effects of environmental
Jeterioration already being felt, with conﬂncts among
nations and peoples apparently only getting more in-
tractable, leading to mass displacemenFs of workers

h a mess that 1t can be para-

and refugees.. .. It seems suc tha
imism, then there’s

lysing. If hope 1 the opposite of pess . |
precious little to be had. On the other hand, if hope is

separated from concepts of optimism _and pessimism,

Fom a wishful projection of success Of even some knl'(_i_
onal calculation of outcomcs, then I think it

of a rati ' _th
nteresting — because 1t places it 1n the

starts to be i
present.

many r

s — the idea of hope in the present is
vital. Otherwise we _endlessly look to_the future or
towar e utopian dream of a better society or life,

which can only leave us disappointed, and if we see
pessimism as the natural flow from this, we can only be

paralysed as you suggest.

Brian Massumi: That’s right, because in every situation
there are any number of levels of organization and ten-
dencies in play, in co-operation with each other or at
| cross-purposes. The way all the elements interrelateTg
so_complex that it isn’t_necessarily comprehensible in_
one go. There’s always a sort of vagueness surroun@
the situation, an uncertainty about where you might be
ab'le to go and what you might be able to do once ou
exit that particular context. This uncertainty can aTcy‘t;J‘-
ally be empowering — once you realize that it gives you
a_margin of manoeuvrability and you focus on that,
rather than on projecting success or failure. It gives
you the feeling that there is always an opening to

Mary Zournazi: Ye
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- Dto try and see. This brings a sense of poten>
Zrialto the situation. The present’s ‘boundary condition’,
to borrow a phrase from science, is never a closed door.
It is an open_threshold — a threshold of potential. You
are only ever in the present in passing. If you look at it
that way you don’t have to feel boxed in, no matter
what horrors are afield and no matter what, rationally,
you expect will come. You may not reach the end of the
trail but at least there’s a next step. The question of
which next step to take is a lot less intimidating than

how to reach a far-off goal in a distant futur® jwhere all
our problems will finally be solved. It’s(utopiaé_‘)think-
ing, for me, that’s ‘hopeless’, ut ofSan -\MM as

Mary Zournazi: So how do your ideas on @nd
(hopp come together here?

Brian Massumi: In my own work I use the concept of
‘affect’ as a way of talking about that margin of manoeu-
vrability, the ‘where we might be able to go and what
we might be able to do’ in every present situation. |
guess ‘affect’ is_the word I use for ‘hope’. One of the ‘
reasons it’s such an important concept for me is because
it explains why focusing on the next experimental step
rather than the big utopian picture isn’t really settling
for less. It’s not exactly going for more, either. It’s more
like being right where you are — more intensely. To get
from affect to intensity you have to understand affect
as something other_than simply a personal feeling. By
‘affect’ I don’t_mean ‘emotion’ in_the everyday sense.
The way I use it comes primarily from Spinoza. He talks
of the body in terms of its capacity for affecting or being
affected. These are not two different capacities — they
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always go together. When you affect something, you are
at the same time opening vourself up to bemﬁg_affec.ted
Ermm? and in a slightly different way than you mnEH_t
have been the moment before. You have made @
épmo’&"‘ -however slight. You have stepped over a thresho'ld;
/bod'y) Affect is this passing of a threshold, seen from the point
g " "of view of the change in capacity. It’s crucial to remem-
15 ber that Spinoza uses this to talk about the body. What
S(,51" a body ig, he says, is what it can do as itgqes along.
05“0 This is a total@agmat@eﬁ“iti(—m& A body is defined
by what capacities_it carries from step to step. Wl?at

these are exactly is changing constantly. A body’s ability

to_affect or be affected — its charge of affect — isn’t

something fixed.

So depending on the circumstances, it goes up and

down gently like a tide, or maybe storms and crests like

a wave, or at times simply_bottoms out. It’s because this

: . A, is all artached to theTovements of the body that it can’t
Vw{’ du be reduced to emotion. It’s noqusbsubjective, which is
5‘,{3&},\/& (o0 _say>that there is nothing subjective about it.
Spinoza says that every transition is accompanied by a_

feeling of the change in capacity, The affect and the

feeling of the transition are not two different things.

They’re two sides of the same coin, just like affecting

and being affected. That’s the first sense in which affect
is about intensity — every affect ishe—e;(;:

rience of a change, an affecting-being affected, is redou-

bled by an experience of the experience. This gives the

body’s movements_a_kind of depth that stays with it

across all its transitions — accumulating in mem

_habit, in reflex, in desire, in tendency. Zmotion)is the

way the depth of that ongoing experience registers per-
sonally at a given moment.

O oQouB\ww T

ot expenionce of the experience

(Wiitenead)




Navigating movements

Mary Zournazi: Emotion, then, is only a limited expres-
sion of the ‘depth’ of our experience?

Brian Massumi: Well, an emotion is a very partial
expression of affect. It only draws on a limited selection
of memories and only activates certain reflexes or _ten-
dencies, for example. No one emotional state can
encompass all the_depth and breadth of our experienc-
ing of experiencing — all the ways our experience redou-
bles itself. The same thing could be said for conscious
thought. So when we feel a particular emotion or think
a particular thought, where have all the other memories,
habits, tendenciesCgonethat might have come at the
point? And where have the bodily capacities for affect-
ing and being affected that they’re inseparable from
@Q There’s no way they can all be actually expressed |o\cpments

at any given point. But they’re(not totally absent gither, = V= .

because a different selection of them is sure to come up ( g“;:mm\

at the next step. They’re still there, butGvirtuallp) — in = ¥
(Cpotential> Affect as a whole, then, is the virtual

co-presence of potentials.

This is the second way that affect has to do with
There’s like a population or swarm of poten-
tial ways of affecting or being affected that €Gllows
along as we move through life. We always have a vague
sense that they’re there. That vague sense of potential,
we call it our ‘freedom’, and defend it fiercely. But no
matter how certainly we know that the potential is
there, it always seems just out of reach, or maybe around
the next bend. Because it isn’t actually there — only
virtually. But maybe if we can take little, practical,
¢xperimental, strategic measures (O expand our emo-
tional register, or limber up our thinking, we can access

teclovk\* Ns
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Navigating movements

ntial at each step, have more of it actu-

ally available. Having more otentials available intensi-
fies our life. We’re not enslaved by our situations. Even
if we never have our freedom, we’re always experienc-
ing a degree of freedom, or ‘wriggle room’. Our degree
of freedom at any one time corresponds to how much
of our experiential ‘depth’ we can access towards a next
step — how intensely we are living and moving.

Once again it’s all about the openness of situations
and how we can live that openness. And you have to
remember that the way we live it is always entirely
embodied, and that is/never entirely personal/— it’s

never_all contained in our emotions and conscious
_thoughts. That’s a way of saying it’s not just about us,
in isolation. In affect, we are never alone. That’s because
affects_in Spinoza’s_definition are basically ways of
connecting, to others anThey are
our angle of participation in processes larger than our-
[selves. With intensified affect comes a stronger sense
of embeddedness in a larger field of life — a heightened
sense of belonging, with other people and to_other
places. Spinoza takes us quite far, but for me his thought
r?eeds to be supplemented with the work of thinkers
like Henri Bergson, who focuses on the intensities of

experience, and_William James, who focuses on their
connectedness. r

more of our pote

Mgry Zournazi: When you were just talking about
Spinoza and the way you understand affect, I don’t

want to put a false determination on it, but is it a more

_primal sense of the capacity to be human and how we

feel connections to the world and others? That’s almost
natural to a certain extent...
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Brian Massumi: [ wouldn’t tend to say it’s primal, if
that means more ‘natural’. I don’t think affective inten-
sity is any more natural than_the ability to stand back
and reflect on something, or the ability to pin something
down_in language. But I guess that it might be con-
sidered primal in the sense that it is direct. You don’t
need a concept of ‘mediation’ to talk about it. In cul-
tural theory, people often talk as if the body and its
situatedness on the one hand, and our emotions,
thoughts and the language we use for them on the
other, are totally different realities, as if there has to
be something to come between them and put them
into touch with each other. Theories of ideology
are designed for this. in whatever guise it
appears, is the way a lot of theorists try to overcome
Lthe old Cartesian dualitﬁ between mind and body, but
it_actually leaves it in place and just tries to build a
( ﬁrizggzbetween them. But if you define affect the way & o Ley

we just did, then obviously it includes very(elaborated on Sense
functions _like language, There’s/an) affect associated ,,, 5 lawguag &
with every functioning of the body, from moving your )
foot to take a step to moving your lips to make words.
Affect isGimply a body movement looked at from the disnocee
— its capacity to come to|., S ehe
be, or better, to come to do. It has to do with modes |} 5 .4 o
of activity, and what manner of capacities they carry (uction +o=>)
forward. :

Like I said, the directness I'm talking about isn’t nec- el Loieote
essarily a (self-presence)or{self-possession,) which is how ¥
we normally tend to think of ou { freedom)
it’s in the sense that it directly in_transition’
body passing out of the present moment and the situa-
tion it’s in, towards the next one. But it’s also the
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A bod doesdt concide with #self.

doubling of the body in the situation —its doubling over

w or done if it had contriyed
‘. to live that transition_more intensely. A body EjOe:*’)sn

7 @lgd) with itself. It'{not present tH itself. It is alrea?::

on the move fo a next, at the same time as it is doubling

itself, bringing its past up to date in the present

over on i :
through memory, habit, reflex and so on. Which means

you can’t even say that a body ever coincides with its
_zif_fg-c—:t—ive dimension. It is selecting from _it, extracting
and actualizing certain potentials from it. You can think
N":‘“M of affect in the broadest sense as_wha rremains)of the
¢ potential after each or every thing a body says or does
— as a perpetual bodily remainder. Looked at from a
different angle, this perpetual remainder is an excess.
It’s like a reserve of potential or newness or creativity
that is experienced alongside every actual production of
meaning in language or in any performance of a useful
function — vaguely but directly experienced, as some-
thing more, a more to come, a life overspilling as it
gathers itself up to move on.

Mary Zournazi: What immediately comes to mind is
something like anger. It’s a very strong bodily experi-
ence, a heat-of-the-moment intensity — it doesn’t seem
to have a positive charge in some ways, you know,
because it is often a reaction against something...

Brian Massumi: I think affective expressions like anger
and laughter are perhaps the most powerful because
they interrupt a situation, They are negative in that
sense. They interrupt the flow of meaning that’s
tgking place: the normalized interrelations and interac-
tions that are happening and the functions that are
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being fulfilled. Because of that, they are irruptions of
something that doesn’t fit. Anger, for example, forces
the situation to attention, it forces a pause filled with
an intensity that is often too extreme to be expressed in
words. Anger often degenerates into noise and inarticu-
late gestures. This forces the situation to rearray itself
around that irruption, and to deal with the intensity in
one way or another. In that sense it’s brought something
positive out — a reconfiguration.

There’s always an instantaneous calculation or judge-
ment that takes place as to how you respond to an
outburst of anger. But it’s not a judgement in the sense
that you’ve gone through all the possibilities and thought
it through explicitly — you don’t have time for that kind
of thing. Instead you use a kind of judgement that takes
place instantly and brings your entire body into the situ-
ation. The response to anger is usually as gestural as the
outburst of anger itself. The overload of the situation is
such that, even if you refrain from a gesture, that itself
is a gesture. An outburst of anger brings a number of
outcomes into direct presence to one another — there
could be a peace-making or a move towards violence,
there could be a breaking of relations, all the possibili-
ties are present, packed into the present moment. It all
happens, again, before there is time for much reflection,
if any. So there’s a kind of thought that is taking place
in the body, through a kind of instantaneous assessment
of affect, an assessment of potential directions and situ-
ational outcomes that isn’t separate from our immedi-
ate, physical acting-out of our implication in the
situation. The philosopher_C.S. Peirce had a word for
thought that is still couched in bodily feeling, that is still
fully bound up with unfolding sensation as it goes into
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. v\[;ction but before it has been able to articulate itself i,
+« " <7 Conscious reflection and guarded language. He called j;

&\ ‘agﬁuction’ )
. abauction .

¥ % Mary Zournazi: Right, right. OB, that’s like a kind of
S

£ if’ capture. ..

[ think you could say that sensa-

tion is the registering of affect that I referred to before

_ the passing awareness of being at a threshold — and
that affect is thinking, bodily - consciously but vaguel)’r,
in the sense that is not yet a fully formed thought. It’s
2 movement of thought, or a thinking movement. There
are chéain logical categories, like abduction, that could
be used to describe this.

Brian Massumi: Yes,

Mary Zournazi: I think of abduction as a kind of steal-
ing of the moment. It has a wide range of meanings too
— it could be stealing or it could be an alien force or
possession...

Brian Massumi: Or it could be you drawn in by the
situation, captured by it, by its eventfulness, rather than
you capturing it. But this capture by the situation is not
necessarily an oppression. It could be...

Mary Zournazi: It could be the kind of freedom we were
just talking about... ekl

\

(f 1
AT : , s :
¥k A Brian Massumi: Exactly, it could be accompanied by a

méra: ¢ sense of vitality or vivacity, a sense of being more alivs.

That’s a lot more compelling than coming to ‘correct’
conclusions or assessing outcomes, although it can also

I0
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bring results. It might force you to find a margin, a
manoeuvre you didn’t know you had, and couldn’t have
just thought your way into. It can change you, expand
you. That’s what being alive is all about.

So you can’t put positive or negative connotations on\ "? UTea)
affect. That would be to judge it from the outside. It) (ronism ™
would be going in a moralizin&direc;igg_. Spinoza makes ~———~
a distinction between a morality and an ethics. To move (o etronas o
in an ethical direction, from a Spinozan point of view, e cs)
is not to attach positive or negative values to actions e s
based on a characterization or classification of them @e‘f’%ﬁ&\B
according to a pre-set system of judgement. It means \' eind
assessing what kind ofTpotential) they tap into and eiapes Vi

Whether a person is going to joke or get angry“—'jﬁ

when they are in a tight spot, that uncertainty produces (ﬁ“’\,j“‘f‘}“ c

VS,

‘as a result. It has consequences. s S
(Cf vames _‘l"’_d\ ChFocd on

Mary Zournazi: Ethics, then, is @lways situational? - ~\\«\-<O—Q\~,-._; Sak

Eflcs 55 eonstankl mnewe&n “C.Ye"\-\'e.&\\‘ in ferf_ﬁ‘"«o* ony

Brian Massumi: Ethfcs in this sensg' 1§’ completely sita= -

ational. It’s completely(pragmatic.)And it happens bem

tween people, ,iqgsthe social gaps. There is no intrinsic

good or evil. The ethical value of an action is what it

brings out in the situation, for its transformation, how

it breaks sociality open. Ethics is about how we inhabit

uncertainty, together. It’s not about judging each other Nih e

right or wrong. For Nietzsche, like Spinoza, there is still} Bl 3

a distinction between good and bad even if there’s not ¢ i

One bethfm_ggod and evil. Basically the ‘good’ is affec- amd.

tively defined as what brings maximum potential and  Cyi\

Uit
B € c‘\prc'm“
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“onnection Yo the situation. It 1s defined in termg of

——

Marv Zournazi: This makes me think of your idea o

‘wa;iing as controlled falling’. ‘In some wacllys,’ev;?l, S;ep

that we take works with gravity so we dont s , but

it’s not something we consciously think about, ecause

'{ t - i dv moving and is full of both constraint

ConsTAIRT  our body is already moving full of Soth cofistran
Jreedom and freedom. I found it interesting because,

(es

" ; | other ways, I've been trying to think about anothe(ri

; ' [ fanguage> an
AP, relationship - betwe d-Tanguage=

C\Wecf\

expeciénce |

(PHIL \2O1  beede) _
Brian Massumi: I like the notion of ‘walking as control-
led falling’. It’s something of a proverb, and@
among others, has used it. It conveys the
sense that freedGiyor the ability to move forwardand
to_transit through life, isn’t necessarily abou

[from constraints. There are always constraints. When
we walk, we’re dealing with the constraint of gravity.

There’s also_the constraint of balance, and a need for

equilibrium. But, at the same time, to walk you need to

throw off the equilibrium, you

almost go into a fall, then you cut it off and regain the
balance. You move forward by pl

aying with the con-
Straints, not _avoiding_them, There’s an_openness of
movement, even though there’s no escaping constraint.
I’s similar with lang

uage. I see it as 3

. ge. play between
)( A‘){‘\“"‘“\ constraint and room to manoeuvre, [f you_think of
(

language in th traditional)way, as a(correspondence,
\"‘“\3""39' between a word with jrs established meaning on the one

have to let yourself

—
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